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Aristotle’s Poetics: As children, we learn through imitation, we 

copy actions, behaviors, words etc. As adults we learn through 

experience. I intend to alter my process by developing subject 

matter while working in lieu of my earlier method of analyzing 

the work after its completion.

Thomas Young experiment: Thomas Young’s double slit 

experiment in which monochromatic light was projected 

through several barriers containing one or two slits. This 

allowed light to pass through the slits and onto a viewing 

screen. He was trying to determine whether the light was a 

particle or a wave. In the experiment light was shown to 

behave like both. It seemed to have a dual nature.

Color temperature has an effect on the mind: This has been 

taken into account by hospitals, waiting rooms’, call centers etc. 

when in the design process. For instance, credible sources 

have reported the color yellow seems to be intellectually 

stimulating as red is a very passionate and aggressive color. 

Green is used in mental hospitals because of its tendency to 

calm and relax people, blue is soothing and cool. Each of the 

paintings were designed with a warm/cool harmony for an 

alternating, rhythmic visual experience.

3d glasses/ spectrum: By providing a series of colored gels to the 

audience, they will be able to see the effects of spectral changes in 

the paintings. With the use of a variety of 3-d glasses I am able to 

change the audiences’ point of view. The project references the 

relativity of viewing art, in light of a phenomenon that exists 

between light spectrum and visual art.

Historical influences: French Impressionists Claude Monet and Berthe

Morisot. Op-artists Richard Anuszkiewicz, Bridget Riley and Victor 

Vasarely. The action painters and color-field painters  Jackson Pollock 

and Mark Rothko. Modernists and Post-Modernists for their non-

traditional use of materials. Flemish artists Peter Paul Rubens, Jan 

van Eyck and Jan Mabuse Gossaert.

Techniques/materials/layers: I chose the techniques and materials that 

allowed me to add multiple layers, which are suspended on top of each 

other, with each successive layer partly blocking and partly revealing 

the layers underneath. This method has created an illusion of real 

depth on a seemingly flat surface, akin to a holographic effect. The 

illusion of depth is reinforced by the compositional device of adding 

layers of radiating and intersecting strings, which introduce an element 

of linear perspective and divide the work into fore-ground and 

background.

Application: I chose wood panel as my support because I’d like the 

paint on these projects to stand the test of time I’m using some 

materials and applications borrowed from street-art like aerosols, latex 

paint, homemade stencils, as well as some experimental materials 

including resin, quartz powder and polyurethane, and finally some 

more formal materials like string, oil paint and enamel. Layering the 

paintings according to their ability to bond with previous and future 

layers insures that the strength and tension within the painting is in 

harmony.

Indirect means application: I removed 

several paintings from the series, because they had aspects that 

were applied by hand. I chose to do this based on the idea that 

nothing ever actually touches. I eliminating any direct application of 

paint on the surface (like brush stroke) and accentuating the layers 

with a clear medium. This enables the viewer to see the build-up of 

layers in the work. 
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